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Mar es wor s create implicitly political spaces in which an egalitarian  i erse  an  feminist collecti ity can become 
tangible. his collecti ity can only emerge from an in eterminate space in which preconceptions an  i eologies lose their 

fi ity: a space of looseness an  slac ness whose silence pro i es an opport nity for preparation. his charge  silence 
inheres within the strategic in isibility of trans ness an  the potential of ina thentic biographies. t allows one to 

e perience shame witho t being interpolate  by it  to feel it witho t nee ing to accept or re ect it.

o enable these spaces of in eterminacy to emerge  Mar es s rawings an  collages on paper an  nstretche  fabric 
pro i e a site where passi e forces congeal  s ch as the amorpho s  the li i  the ncontrollable  an  the foolish. ith this 

gest ral ocab lary  Mar es performs empathic appropriations literary te ts  eer social history  an  art-historical 
citations are li efie  blen e  an  ten erly o er-wor e  so that s ppresse  narrati es inherent in the material come to 

light. Place  to gher in atmospheric an  immersi e installations  these wor s issol e the bon  lin ing spo en wor  script  
an  abstract painting.



nstallation iew: Step way 
PSM  2022



nstallation iew: Step way 
PSM  2022



e a  01.09. 23.10.2022
Markues in collaboration with Juwelia St. St.

ormless piles co ere  with camo flage netting sprawl within the gallery s rooms. Un er the camo flage are ob ects from the realm of e rban 
recreation: ribs of patio mbrellas  stac e  chairs  fol e - p s nlo ngers  sleeping bags  an  forgotten beach towels. hese t c e  away relics 

can be fo n  on boar wal s  terraces  an  in Schreber gar ens. n the semi-p blic sphere of the beach  one si les lightly resse  among 
strangers  a Schreber gar en is only a pri ate i yll if one manages to ignore one s fifty neighbors. hro gh the camo flage netting  these 

ob ects confront the isitor in a strange state of alienation. amo flage wor s only thro gh a aptation to a site an  its en ironment  b t at 
the same time it shows the esire to escape or o ercome this en ironment. t this nct re between site an  non-site  Mar es presents their 

own watercolors an  paintings by welia St. St.

Step way means to mo e asi e  to reno nce a ty  to esert  or retreat. or the writer lfre  n ersch  free om lies in these brief moments: 
one is ne er free when one fights against fate. ne is ne er free at all e cept in those moments when one allows oneself to fall o t of fate.  

his notion of free om as momentary an  relate  to one s own fate permeates the si  literary rea ings that  o er the co rse of the e hibition  
acti ate the space. he protagonists of the te ts reco nt ifferent ways of letting the e pectations place  on them come to nothing. hey 

remin  s of the effects of war an  nationalistic thin ing on the in i i al. hey ma e clear that beyon  instr mentali e  symbolic politics 
s ch as homonationalism eer an  marginali e  people are absent from the nationalist narrati es of the est. hey now  therefore  that 

eers are not part of the bo y politic. he selection of te ts also brings to light which sensibilities an  attit es are n ermine  when tho ght 
re ol es e cl si ely aro n  militaristic categories an  obligatory al es.

atercolors from Mar es s series r ie M nner  ie n eren or the Men  the thers  a orn the walls as remnants of spo en lang age 
an  is al e i alents of these brief moments of free om. he sentences cannot be spo en  at least not in the way they are written. hey 

with raw from the sphere of political comm nication an  approach the limits of legibility. he letters t rn into blobs an  formless gest res  
searching for another form of rhetoric that efies the logic of the o erbearing masc line. he title r ie M nner  ie n eren is a fract re  
a ress  a s mmons hel  in abeyance. e on t nee  another hero echoes the song from ina rner  it tells the men that we on t nee  their 
heroism  b t for the others it contains an egalitarian ision of a society witho t lea ers. i e an  let lo e is a otation from ein  eger  who 

wrote abo t how he manage  to s r i e imprisonment in a concentration camp by allowing himself to be se  se ally. he watercolors remin  
s that in a moment of increasing armament  art oes not necessarily ha e to ma e an offer of nambig o s sense.



e a  01.09. 23.10.2022

he gallery s loggia is e ote  to small-format paintings by welia St. St. rom her broa  artistic oe re  PSM shows a selection of gar ens an  
seascapes. hey are scenes of minor happiness  real an  imaginary retreat  beca se when  paint from memory it becomes e en more 

fantastic.  en tho gh  as a sort of Schreber-gar en- oc ney  welia in ites the iewer to bi  farewell to the harsh e ery ay life of the city  
she oes not fall into glorifie  co ntry li ing. he scenes remain in irectly connecte  to the city: an entertaining getaway  a wee en  at the 
orth Sea  an afternoon in a comm nity gar en  rather than an attempt to fin  en in the Uc ermar . welia s painting style is mannerist 

an  anarchist at the same time. oliage an  flowers fill the pict re plane in a millefle r style  plants grow as they please  sometimes win ing 
aro n  lo ers  champagne bottles  an  little ca es. er painterly acti ity efiantly yet self- etermine ly asserts the possibility of a better  yet 
fleeting  worl . he bea ty of her paintings lies in the fact that she oes not mo late  the in i i al h es stan  si e by si e  o not merge  o 
not care abo t a reality beyon  themsel es. hey o not coalesce into a painterly or political program. welia s strength lies in creating a worl  

accor ing to her stan ar s espite a ersity  as e emplife  by her allery St io St. St. in e ölln s San erstra e  where e ery ri ay an  
Sat r ay she serena es  paints  entertains  beg iles  an  sn bs her g ests.

Mar es an  welia both en isage spaces an  places that are not completely aban one . hey are places where notions of the present can be 
left behin  places that are often st a step away.



e a  01.09. - 23.10.2022
camo flage nets  sports mats  towels  parasols  ollywoo  swing  ec  chairs an  c rate  rea ings 
solo e hibition  PSM



e a  01.09. - 23.10.2022
camo flage nets  sports mats  towels  parasols  ollywoo  swing  ec  chairs an  c rate  rea ings
solo e hibition  PSM



e a s ers u seek e er e u a e  2019
watercolor on paper  40  30 cm
from the series or the Men  the thers



er e a e ra e  2022
watercolor on paper  40  30 cm
from the series or the Men  the thers



e a  2022 
watercolor on paper  40  30 cm
from the series or the Men  the thers



Step Away  03.09.2022 
Juwelia St. St. and Markues rea  Alfred Andersch
PSM, Berlin

Juwelia St. St. and Markues read from Kirschen 
der Freiheit [The Cherries of Freedom] by Alfred 
Andersch Craig Teatime reads from The Naked 
Civil Servant by Quentin Crisp
Monilola Olayemi reads from texts by Akwaeke 
Emezi and Rose Allatini
Esra Nagel reads from Time is a Thing the Body 
Moves Through by T. Fleischmann
Jayrôme C. Robinet reads from Notizen aus dem 
Untergrund [Notes from the Underground] by 
Fyodor Dostoevsky 
Nine Yamamoto-Masson reads from texts from 
the history of Japanese anarchism and anti-
militarism

3. September

17. September

24. September

1. October

8. October

15. October



nstallation iew: u a e
wig or m achen  2021 



u a e  19.06. 12.09.2021  nstallation  wig or m achen
bilate gno is part of the gro p e hibition Sweet ies. ictions of Belonging  c rate  by Patric  . aas an  ngela heisen

Jubilate Agno consists of two paragliders hanging from the ceiling, whose ropes are attached to pre-existing elements of the space. The shape 
oscillates between a cloud, a canopy or the gills of a fish. Their mother of pearl like paleness is the result of multiple spraying with highly diluted 

ink. The words 'For' and 'Let' are barely legible embroidered on the underside with knotted ball chains. With these words begin the lines of the 
eponymous poem by the lyricist Christopher Smart, to whom the work is dedicated. He wrote his poem Jubilate Agno, which has only survived 

as a fragment, during a forced confinement in an insane asylum in 1757-69, but it was not published until 1939. Smart's poem alternates 
between religious dramatization, ornate portrayal, and homosexual innuendo. Conceived for the exhibition Sweet Lies at the Ludwig Forum 

Aachen, Jubilate Agno was juxtaposed with a work by Thomas Lanigan-Schmidt and Markues's series The Troubled Waters of Ethnic Heritage, 
recalling  multiple recourses to religiosity and ornament in queer history.



u a e 2021
2 paragli ers  in  ball chains 

imensions ariable



nstallation iew: ur r as s e es 
Scherben  2021



 layer of fog occasionally sprea s o er the floor of the e hibition 
space at Scherben. t floats gently thro gh the ro s of Michaela 
Meises rans ol mns  rises slowly into the heights of the room  an  
interposes a soft bl r before the watercolors in Mar es s series  or 
the Men  the thers . n atmosphere somewhere between fantasy 
film  night cl b  an  calc late  effect res lts  which nites the wor s 
while also ma ing the istance between them an  the iewer 
tangible.  similar ambig ity characteri es the rans ol mns 
themsel es. e elope  in 2009 in the aftermath of the global 
financial crisis  the sc lpt res transform the col mn  typically a 
symbol of stability in patriarchal society  into something mobile. 

itho t a roof to s pport  they become permeable.

rigaray s approach to lang age is mirrore  in Mar es s watercolor 
series or the Men  the thers  in pro ction since 2014. n each 
watercolor  the te t is s ally a otation whose li i  script cannot 
be spo en  b t is ne ertheless open to e amination. Painte  in a 
gest ral b t antis b ecti e an  es ille  fashion  the watercolors 
challenge the constr ction of s b ecti ity thro gh both form an  
content. Beca se lang age comes from the other  it is not the s b ect 
who spea s  the s b ect is spo en. longsi e Mar es s watercolors 
hangs a ceramic relief portrait of ce rigaray ma e by Michaela 
Meise.

ur r as s e es  9.10. 28.11.2021 
o e hibition with Michaela Meise  Scherben 



r e Me e ers 2014-2022
ongoing series of watercolors  each 40 30 cm

he meaning of the script is fl i  li e the colors  congealing in the 
s b ecti ity of the iewer witho t thereby falling into contrariness or 
antagonism. he watercolors of or the Men  the thers spea  to 
men an  to others. he or  is therefore a possibility an  a 
transformation at once. t emphasi es i ersity  ifference  an  
ease. otations rawn from co nterc lt ral songs  pop i as 
appropriate  by gay c lt re  an  acti ist slogans appear on the page 
an  isappear among splashes  spills  an  roplets.

hese abstract  painte  gest res e a e apprehension  the 
watercolors are only legible to the listener. he letters issol e into 
colors an  imagery a con ition of in isting ishability that cannot 
be spo en  only obser e  an  hear . he rhetoric is not a reiteration 
of lo  combati e masc linity. t silences speech an  waits to be 
rea . he wor s on t resi e in the mo th  b t before the eye. hey 
are a ible only to a m ltit e that oes not want to be rowne  
o t  b t rather recogni es itself in its ifference.



r u  2017
watercolor on paper  40  30 cm
from the series or the Men  the thers



M s e a e r 2018 
watercolor on paper  40  30 cm
from the series or the Men  the thers



ur r as s e es  2019 
watercolor on paper  40  30 cm
from the series or the Men  the thers



nstallation iew: r a ua er a
nst erein Bra nschweig  2020 



r a ua er a  25.09.-18.10.2020

hemes of rifting an  placelessness per a e Mar es s e hibition Prima allerina  a portmantea  combining prima ballerina  with the 
erman wor  for ellyfish  alle   in the emise of the nst erein Bra nschweig. isembowele  washing machines lie on the floor of the 

e hibition space li e shipwrec s. obbe  of their omesticity an  f nction  their reinforce  si e panels  perforations  an  apert res stan  o t 
as meaningless ecorations. n these wrec s  watercolors ha e settle  li e polyps. Mar es proposes a formal iew of these ob ects an  the 
rawings pon them  which seem as if they co l  e ten  in all irections  li efying before the iewer s ery eyes  flowing beyon  the e ges of 

the paper  an  spilling o er the washing machines.

ellyfish are e pose  to the c rrents of the sea an  ha e little ability to etermine their irection. i e the me sas that a ellyfish polyp forms 
by i i ing itself into new segments  the ornaments in Mar es s watercolor series he ro ble  aters of thnic eritage are separate  from 
their origins. he forms in the rawings are borrowe  from esterwal  an  Boles awiec pottery  as well as from carpets  c rtains  wallpaper  

an  playing car s  s perimpose  in transl cent layers li e washe -o t ceramic gla es in pale bl e  iolet  gray  an  green tones. Mar es 
irects the iewer s attention to the ornamental  transforming its s ppose  selessness into a metho  of painterly estioning. he wor s resist 

clearly efine  stylistic or geographical eterminations  b t they are reminiscent of the ecorations fo n  on f nctional ob ects in wor ing class 
en ironments  which are often chosen o t of necessity rather than consi erations of esign. hile in i i al ecorations may ha e once been 

symbols of istinction  they are now erratically acc m late  symbols witho t stat s.

nstea  of an a thentic ill stration of their own biography  Mar es eploys a o ble isplacement: the e pectation that the artistic pro ction 
of minorities sho l  consist of mar eting their own biographies is only apparently f lfille  by the rawings  while being nrestraine ly 

e aggerate  by their in i i al titles. he titles are mar e  as otations  tho gh their e act so rce remains nname . hey stem from the 
milie  of those who were forcibly resettle  in ermany between 1945 1950  who  by positioning themsel es as eimat ertriebene  isplace  
persons  phol  a melange of nostalgia an  resentment an  conceal their entanglement in the crimes of ational Socialism behin  woef l 

tales of their own resettlement. he watercolors cannot be e plaine  by way of their titles  howe er. hey stare bac  stonily when s specte  of 
i entitarian fantasies.



r a ua er a  25.09.-18.10.2020 
tinsel c rtain  washing machine ho sings  rawings an  c rate  rea ings
solo e hibition  nst erein Bra nschweig



24. September

1. ctober

8. ctober

18. ctober

a ira sain an  Mar es rea  from he 
Bastar  by iolette e c
Ulri e Bernar  rea s from Besi e Myself by 
Sasha Marianna Sal mann

licia g st n rea s from he rtificial Sil  irl 
by rmgar  e n
homas o e rea s from awn enogenesis  

by cta ia . B tler

r a ua er a  25.09.-18.10.2020 
tinsel c rtain  washing machine ho sings  rawings an  c rate  rea ings 
solo e hibition  nst erein Bra nschweig



s u e ree ere ere a ue err es
a k err es ras err es us r s err es

a e e re  2020
watercolor on paper  65  50 cm



e a e e a e su
er re s as a  2020 

watercolor on paper  65  50 cm



sua e k e r s e es a s
e e r ere a e r e e
e s e e r  2020

watercolor on paper  65  50 cm



a e e ask e er se u a es es a
re a e s e es a e a ur se e  2020
watercolor on paper  65  50 cm



nstallation iew: ressure s
S  ontemporary  2019 



ressure s  10.01.-01.02.2019 
parach tes  gym mats  me icine balls  c rate  rea ings
gro p e hibition  S  ontemporary

Press re on Boys is an installation by Mar es e amining the press re 
society e erts on boys. o highlight the collecti ity an  polyphony of 
boyhoo  the installation can only be iewe  an  percei e  in the 
presence of a p blic rea ing that warms p the space. s the 
rea ings nfol  so o associations that broa en the i ea of what 
boyhoo  co l  be.

or Mar es  boyhoo  is not a biological concept b t a collecti e an  
i erse e perience encompassing the ifferent boyhoo s of 

heterose al an  homose al cis-men  the chil hoo s of transgen er 
women an  non-binary people  the late p berty of transgen er men  
an  also the fetishi e  boyhoo  of the twin . n Press re on Boys  
these i erse boyhoo s become tangible to an  shareable by the 
iewer.



ressure s  27.01.2019
iaoshi i ian i ian in rea s Boys  o e Stories 

S  ontemporary  Berlin



ressure s  10.01.2019 
Magn s osengarten rea s ames Bal win 
S  ontemporary  Berlin

Magn s osengarten rea s from o ell t on the 
Mo ntain by ames Bal win

ei e- arin öll an  Mar es rea  from n o th is 
Pleas re by enton elch
Pia ha ra erti- erthwein rea s from aro n an  
the Sea of Stories by Salman sh ie

le - l ina hamberlan  rea s from  i ar  of 
arthsea by Urs la . e in

Ulf min e rea s from gen  a f er an stra e 
Berlin by rnst affner

hmet Sit i emir rea s from Binali an  emir by
M rathan M ngan

iaoshi i ian i ian in rea s Boys  o e Stories 
homas o e rea s from halgren by Sam el elany 

Sarah iehl rea s from ita iolenta by Pier Paolo 
Pasolini Bona ent re Soh Be eng i ng rea s 
from ma an a by ayo hingonyi an  f hey 

ome or Us by atimah sghar

10. an ary

12. an ary

13. an ary

19. an ary

20. an ary

26. an ary

27. an ary
30. an ary
31. an ary
1. ebr ary



nstallation iew: f i n e
 Vesselroom Project  2016



f i n e  28.4. -8.5.2016
Conceived by Sarah Johanna Theurer

f i n e  brings together works that concentrate on ephemeral materials and traveling substances. The show features installations by sound artist 
Adam Asnan and visual artist Markues. A condition between good and bad,  f i n e  departs from Rosi Braidotti’s notion of the nomadic subject, 

which calls for a qualitative shift of perspective in our collective sense of identity.

In search for critical tools suited to the complexity and contradictions of today’s rejection of otherness,  f i n e  sets out to become nomad 
within the fluctuating sounds of Bella Trays series (2016) and the softly fragrant, idiosyncratic droopy textures of Intent on Every Loveliness 

(2016). Both artists exhibit an obscured use of abstraction conveyed through the deconstruction of the ceiling, turning the room into a field of 
fluctuating objects, borders, sounds and tensions. In their recent site-specific installation works, an enlarged sense of interconnection between 
self and others is displayed. Bella Trays creates steady, shallow movement by highlighting the physical act of sound motion. Still withstanding 

the idea of linear progress, sound seemingly travels through space and bodies, like the surf flooding Markues’ floor sculptures.

Bella Trays by Adam Asnan is the first installation of a series of works with resonating Thali-trays. The steel trays are put in motion by a 
combination of predetermined sets of frequencies and their own feedback. The trays produce a set of hypnotic, flourishing timbres that 

examine the delicate balance between electronic and acoustics in nature. Adam Asnan’s practice links the auditory images developed in a 
subject’s mind with the virtues of spatialization. Appropriating the mineral fiber boards from the space’s now naked ceiling, the imagery of the 

tray-sculpture also relates to its destabilized and fragmented surroundings.

Intent on Every Loveliness by Markues allows the visitor to habituate liminal and permeable spaces in between already established spectator 
perspectives. Cricking the body ones eye will catch phrases from Jean Genet’s 1958 prose poem Le Funambule – proposing the figure dancing on 

a twisted rope as an ancestor of the nomadic subject. Locating the subject within the flow of harmonious relations, Markues’ work turns 
inward, works through differences and becomes internally differentiated, visually aligning with Braidotti’s philosophical concept of nomadic 

subjectivity.



f i n e  28.4. -8.5.2016

“These are strange times, and strange things are happening… Unless one likes complexity one cannot feel at home in the twenty-first century“ 
– Braidotti

So, how do we embrace complexity? How do we feel at home within a precarious context?  f i n e  brings together sound and scent to invoke 
memories, alter them through present reflection, and project them into the closer future.



e a  01.09. - 23.10.2022
camo flage nets  sports mats  towels  parasols  ollywoo  swing  ec  chairs an  c rate  rea ings
solo e hibition  PSM



f i n e  28.4. - 8.5.2016
two dyed fitted sheets, steel cable, mattress, projector, file with drawings
duo show with Adam Asan  Vesselroom Project  Berlin 
conceived by Sarah Johanna Theurer

On the frosted window panes of the exhibition space, the sentence 'You 
are the remnants of a fabulous age' greets the visitors. A steel cable 
hangs loosely from the ceiling and holds a bed sheet. Underneath lies a 
mattress onto which is projected. The viewers bending over the mattress 
can read the text The Tightrope Walker by Jean Genet. The text passage 
from the screen is repeated, the make-up of the artists overlays the text 
as drawings, the colors of the jerseys color the bed sheets as stains.
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nstallation iew: er
Braennen  2015



er  2. - 23.08.2015
ye  sheets  mattresses  frames  cables  an  c rate  rea ings 

solo e hibition  Braennen  Berlin 

i e ships or floes  three mattresses lie on the floor of the 
e hibition space. hey are wrappe  in fitte  be sheets  which ha e 
been ye  with otations sing a bati  process. esting on them  
isitors can let themsel es rift. ol ing screens hel  together by power 

cor s s rro n  the mattresses. ring opening ho rs  atten ees are 
rea  alo  te ts encompassing themes s ch as ancestry  epletion  
c lt ral entrenchment  class  topia  an  their transgression. Between 
each rea ing the space is rearrange  which  along with the ifferent 
associations pro o e  by the te t  creates a warm b t ephemeral 
atmosphere at the limits of tangibility.

he ambig ities of the installation reflect the ambig ity of the wor  
mber  which refers both to the fossili e  tree resin gemstone an  to 

ambergris  a s bstance that se  to be important for the man fact re 
of perf me an  is eri e  from sperm whales  stomach contents. hile 
amber s ggests healing a wo n  encaps lating an  conser ing  
ambergris res lts from the metamorphosis of in igestible bone 
fragments thro gh weathering an  processing into a al able 
erotici ing fragrance. Both s bstances share a connection to the sea  
for before their pro enance was nown  they co l  only be fo n  
washe  p on the shore.



er  15. 08.2015
licia g st n rea s a i  alperin 

Braennen  Berlin



er  2.-23. g st 2015
ye  sheets  mattresses  frames  cables  an  c rate  rea ings 

solo e hibition  Braennen  Berlin 

örg Mar ows i rea s from i er itho t Ban s by 
ans enny ahnn
ince illotson rea s from rlan o by irginia oolf 
ric ones rea s from lose to the nifes by a i  
o narowic
c  oyale rea s fairy tales by ans- hristian 

n ersen
Michaela Meise rea s from Pretty onest by Sali 

ghes 
licia g st n rea s from ow to be ay  by a i  
alperin
aniel remer an  ei e- arin öll rea  the inter iew 

with ean enet by bert ichte 
icholas o rtman rea s from Ma rice by .M. orster  
irc  inc  rea s from Sheeper by r ing osenthal 
ao l loo er rea s from So schön by onal  M. 

Scherni a

2. g st

7. g st
8. g st

9. g st

14. g st
15. g st

16. g st

21. g st
22. g st
23. g st
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