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Nadira Husain’s work appropriates symbols and stories 
from various cultural registers related to her own 
multicultural background. References to Mughal miniatures 
meet European comics and join anthropomorphic beings 
from furry fandom who immerse themselves in Sufi Islamic 
culture. 

In the flattening of fore- and background, perspective and 
scale, Husain’s paintings eliminate inherent formal 
hierarchies. Her painting practice follows in form and 
intention the logics of connectivity and relations, and seeks 
to produce an aesthetic language that would emerge from 
the acknowledgment of different art histories. This leads 
Husain to develop forms that embrace hybridity, mimicry, 
and ambivalence. 

Her paintings often unfold into spatial installations where 
the notion of a centre is swept away. Through an expanded 
form of painting, Husain explores the performative 
character of her work. She is also involved in anti-racist and 
intersectional art collectives.



�1.2t(-t3'$tê42'�t�4"'2( , 2022
Gouache, acrylic and glitter on canvas

60 x 49 cm

In the flattening of fore- and background, perspective and scales, Husain’s paintings eliminate 
inherent formal hierarchies. Her practice follows in form and intention the logics of connectivity 

and relations, seeking to produce an aesthetic language that would emerge from the 
acknowledgement of different art histories. This leads her to develop forms that embrace 

hybridity, mimicry, and ambivalence.

The ongoing work series Eros in the Bush emphasizes the fluidity of species and binary sexuality. 
Constellations of two or three figures demonstrate sexual positions in the manners of the Kama 
Sutra from India. In Husain’s work the frivolous behavior becomes a coquettish game between 

beings who are on equal terms, who possess different animal�human characteristics and whose 
sex is mostly undefined. 



Somewhere Between Love and Fighting, détour, 2023
Gouache, acrylic and glitter on canvas

60 x 49 cm

The ongoing series Somewhere Between Love and Fighting encompasses paintings inspired by 
the densely peopled scenes from the Hamzanama, a 16th century manuscript of Mughal 
miniature paintings that are extremely vivid and hybrid due to the intersection of several 

painting traditions. Limbs are intertwined to create a labyrinth of fused bodies where it is not 
possible to ascertain with certainty whether the figures are wrestling with each other or in love 

play.



�'$23, 2023
Hand-painted and glazed ceramic

50 x 31 x 31 cm

Chest (2023) is the newest piece from an ongoing body of work that Nadira Husain began in 2020. 
Consisting of hand painted ceramic vases, the artist considers the individual works to be functional 

objects of domestic life yet also sculptural, anthropomorphic bodies. In this sense, she tries to 
reconcile the concepts of craft and art and consider the unitarian value of the artistic object.

The earlier works tend to embody different personalities and body types; their painted patterns 
referencing organic movements of flowers, insects, frogs, and seeds. The newer vases from 2023 

feature erotic motifs, such as couples or trios of hybrid figures mating in flowers. The grotesque is 
an important concept in this series, representing a form of liberating exaggeration.  



�(2't.-t3'$tH(02, 2023 
Hand-painted and glazed ceramic 

40 x 30 x 30 cm



H -#2t.-tH(02, 2023
Hand-painted and glazed ceramic 

39,5 x 25 x 30 cm



�-t�+$0' -3t(-t%1.-3t.%t3'$t�(-#.6�t
	4+%(, 2022

Inkjet print, acrylic on canvas 
and sewn textile
139 x 120 x 3 cm



� -3 23("t�+ 23("�t�.-.!+."t�' (12, 2022 
2 +,.-t(above left), +(+  (above right) 
&1$8t(bellow left), !$(&$t(bellow right) 

Spray paint and stickers on plastic 
each 54 x 80 x 56 cm



� +(t�(-#.6t3.t3'$t� 23t -#t
3'$t�4341$�t�34#8�t2022

Inkjet print on semi-transparent 
textile

400 x 230 cm



� +(t�(-#.6t3.t3'$t� 23t -#t
3'$t�4341$�t� 1+.41�t2022

Inkjet print on semi-transparent 
textile

400 x 230 cm



� +(t�(-#.6t3.t3'$t� 23t -#t
3'$t�4341$�t
.!!8�t2022

Inkjet print on semi-transparent 
textile

400 x 230 cm



� +(t�(-#.6t3.t3'$t� 23t -#t
3'$t�4341$�tê+4$tê$#1..,�t2022

Inkjet print on semi-transparent 
textile

400 x 230 cm



�-"$23.1�t"' (1, 2022
Acrylic on canvas and sewn textile

542 x 177,5 cm



�-"$23.1�t,.,, 2022
Acrylic on canvas and sewn textile

216,5 x 192,5 cm



�-"$23.1�t�$$#(-&, 2022
Acrylic on canvas and sewn textile

343 x 186 cm



�.+(3(" +t�$- - �t2021 
Screenprint, gouache and acrylic on 

canvas and sewn textile
130 x 100 cm



�1.2t(-t3'$tê42'�t2021 
Underglaze screen print in 7 colors 

on set of 4 Golem tiles
17,5 x 20 cm



�-t�+$0' -3t(-t%1.-3t.%t3'$t
�(-#.6�t�'(3$t�1$39$+�t2021 
Inkjet print, acrylic on canvas 

and sewn textile
125 x 106 x 3 cm



�ê��t2021 
Vegetable-dyed Kalamkari 
cotton fabric, watercolor 
and acrylic on canvas and 

sewn textile (TBC)
170 x 120 cm



ā/4(+.5$�t�1.2t(-t3'$tê42'�t2021
Screenprint, gouache and acrylic on 

canvas and sewn textile
78 x 62 x 2 cm



ā/4(+.5$�tN.4(++$2�t2021 
Screenprint, gouache and acrylic 

on canvas and sewn textile
80 x 64 x 2 cm



ā/4(+.5$�t,.t,.�t2021 
Screenprint, gouache and acrylic 

on canvas and sewn textile
78 x 60 x 2 cm



ā/4(+.5$�t� , +�t2021 

Screenprint, gouache and 
acrylic on canvas and sewn 

textile
78 x 60 x 2 cm



ā/4(+.5$�t�$$06 3$1�t2021 
Screenprint, gouache and acrylic 

on canvas and sewn textile
80 x 64 x 2 cm



ā/4(+.5$�t1!(3$�t2021 
Screenprint, gouache and acrylic 

on canvas and sewn textile
80 x 64 x 2 cm



ā/4(+.5$�t�.+#$-t�1$39$+�t2021 

Screenprint, gouache and 
acrylic on canvas and sewn 

textile
80 x 62 x 2 cm



�-t�+$0' -3t(-t%1.-3t.%t3'$t
�(-#.6�tê+4$t� 1!+$�t2021 

Inkjet print, acrylic on canvas 
and sewn textile
133 x 112 x 3 cm



�(2"'t%X1t� 2$-t��1,.18�, 2021
Blockboard painted white

80 x 180 x 60 cm




 4&'(-&t3413+$, 2020
gouache, acrylic and kalamkari 

(vegetable dyes) on canvas and fabric 
200 x 135 cm

Exhibition view: 
Bastard Magical Pragmatism

PSM, Berlin, 2020 



�(+.3 &$t 43., 3(/4$, 2020 
Vegetable-dyed Kalamkari cotton fabric,  
watercolour & acrylic on canvas and sewn 

textile 
160 x 126 x 4 cm � 63 x 49 2�3 x 1 1�2 in



Exhibition view: 
Bastard Magical Pragmatism, PSM, Berlin, 2020



ê1$ 232, 2020
hand painted and glazed ceramic

67.5 x 39 x 39 cm



�.12., 2020 
hand painted and glazed ceramic 

52.5 x 30 x 30 cm  



Nadira Husain 
Boobs, 2020 

hand painted and glazed ceramic 
28 x 36 x 32 cm 



�.,$6'$1$tê$36$$-t
.5$t -#t�(&'3(-&�t 1&$-3, 2020 
Watercolor and acrylic on canvas and sewn textile

200 x 170 cm

Exhibition view: 
Nadira Husain – Confluence Sangam  

Heidelberger Kunstverein, Germany, 2020



Exhibition view: 
Nadira Husain – Confluence Sangam संगम

Heidelberger Kunstverein, Germany, 2020



Global Bastard Education t(above)
����t 43.41t#$t+ t,$1t(below), 2019 

Wood frame, sewn jeans and kalamkari (vegetable dyes painting), stickers, blue painted 
stones, painting and silk screen onpaper, table 

each panel 135 x 80 cm 



� - ,, 2019 
Tempera, air brush and acrylic on patchwork canvas 

180 x 159 cm 



Exhibition view: 
Nadira Husain – Confluence Sangam संगम 

Heidelberger Kunstverein, Germany, 2020



Somewhere Between Love and Fighting, rouge, 2020 
Watercolor and acrylic on canvas and sewn textile 

172 x 155 cm

In the painting “Somewhere between Love and Fighting, rouge” I am referring to a manuscript of 
Mughal miniatures of the 16th century called the Hamzanama that had been commissioned by the 
Mughal emperor Akbar. The miniature paintings in this manuscript are extremely vivid and hybrid 
because they are at the intersection of several painting traditions. I was always very impressed by 
the depiction of the bodies in it. Bodies were always interrelated and intertwined as ornamental 

subjects of the narrative. They were full of movement and I could never really be sure if they were 
embracing or fighting.

I was painting “Somewhere between Love and Fighting, rouge” during the coronavirus lockdown. As 
we were deprived of social interaction, it made sense to dream of bodily interaction. The bodies of 

the painting are deeply inspired by the figures of the Hamzanama; they create a pattern of 
collective bodies which shows this ambivalent state between a loving embrace and a fight.  



Somewhere Between Love and Fighting (sepia), 2019 
Tempera, acrylic and silkscreen on patchwork canvas and fabric 

220 x 195 cm 



�$3Ft#�F+F0' -3, 2019 
Tempera, acrylic and silkscreen on patchwork canvas and fabric 

200 x 130 cm 



Nadira Husain�
Performative Body – Embodied Performances (Red), 2018�

Acrylic und tempera auf canvas�
180 x 140 cm / 70 3/4 x 55 in�

NH/P 61�
Collection FRAC Poitou-Charentes Angoulême, France�



�.%3t�(34 3(.-t -#t�41+2, 2018 
Digital print, silkscreen print, and ink painting stitched on canvas 

200 x 150 cm  



�"1 2Ft# -2t+$tê+$4, 2018 
Silk screen and paint on canvas 

49 x 36 cm



�.40(1., 2018 
Silk screen, paint, embroidery on canvas (tempera and acrylic) on canvas 

60 x 45 cm




$t3$,02t2420$-#4, 2018 
Dyes, silk screen, paint and embroidery on canvas 

60 x 45 cm 



I grew up in a Parisian apartment mostly decorated like my 
grandmother's house in Hyderabad, India. The sofas were 
close to the floor and the carpets. Mughal miniatures, Pahari 
paintings, and ornamental excerpts from the Koran were 
hanging on the walls and were probably the first images I was 
exposed to. 

At the same time, living in a country with a rich comics 
culture, I had access to a lot of them: French and Belgian 
ones, such as the Smurfs, but also several Mangas and the 
Indian Amar Chitra Katha comics for example. 

At a young age, I was not very good at identifying and 
distinguishing the different things that I came across and I 
had a tendency to let everything coexist in my imagination. In 
that sense, I thought that Krishna, on top of being a Hindu 
god, was also a figure connected to the Smurfs because they 
both had blue skin. 

Allowing different cultural symbols and forms to coexist at the 
same level of importance remained and has become a key 
element of my work.

Nadira Husain, 2020



�+ 23("t� -9(+t	(33$-�t�..,tµt�+ 23("t� -9(+tê+4$t�..,tê "*t�(#$, 2020 
inkjet prints on tarpaulin (PVC) 

each 150 x 210 cm 

Exhibition view: 
Nadira Husain – Confluence Sangam सगम Heidelberger Kunstverein, 

Germany, 2020



�.2,("t�1(0t�413 (-2�t�+tê.1 *t2�$-5.+$t�1.4&$�, 2018 
Semi-transparent painted curtain

280 x 260 cm
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�-3$++$"34$++$t# -2t+$t5$1&$1t�(.+$3��.2$tµ
�1(-"$22�2tê(13't�(.+$3��1$8

t%1.,t3'$t2$1($2t�.%3t� (-3(-&2�t2018 
Silkscreen of transformed Mughal miniatures on textile 

each 100 x 70 cm



-+8t� 1 #.7$2t3.t%%$1, 2018
Acrylic and tempera on canvas 

150 x 345 cm  

Exhibition view:
Nadira Husain - Pourquoi je suis tout bleu 

Villa du Parc centre d’art contemporain Annemasse, France, 2018



�1.22$t
 22(34#$, 2018 
In Situ wall painting

Exhibition view:
N #(1 tH42 (-twt�.41/4.(t)$t24(2t3.43t!+$4t

Villa du Parc centre d’art contemporain Annemasse, France, 2018  



�1.22$t
 22(34#$ (Detail), 2018
Silkscreen on paper mounted on plexiglas (orange and blue)

85 x 85 cm



� -9(+t�(-( 341$�t�$#, 2018 
Photomontage, digital print 

50 x 33 cm
Ed. of 5 + 2 AP



� -9(+tt�(-( 341$�tt�$,,$t+ 2$1t , 2018 
Photomontage, digital print

49 x 37 cm
Ed. of 5 + 2 AP



�$1%.1, 3(5$tê.#8twt�,!.#($#t�$1%.1, -"$2�tH(!(2"42, 2018 
Acrylic and tempera on canvas 

180 x 145 cm  



�$1%.1, 3(5$tê.#8twt�,!.#($#t�$1%.1, -"$2�tê.4& (-5(++($ , 2018 
Acrylic and tempera on canvas 

180 x 145 cm  



�,!.#($#t0$1%.1, -"$2, 2018 
Silk screen, paint, embroidery on canvas (tempera and acrylic) on canvas 

60 x 45 cm



� -2t+ t�( &.- +$, 2017
Tempera, silkscreen and dyes on canvas 

178 x 136 cm



Exhibition view: 
���	s����t� +$1$(t�1$(2

Heildelberger Kunstverein, Germany, 2018 



�.-42t�701$22, 2017
Tempera, silkscreen and dyes on canvas 

213 x 140 cm



Exhibition view: 
N #(1 tH42 (-twt�(#$1�t� 3't -#t�$'("+$2 

PSM, Berlin, 2017 



�(+*8t� 8
Tempera on Ikat fabric 

204 x 138 cm



Exhibition view: 
N #(1 tH42 (-twt�(#$1�t� 3't -#t�$'("+$2 

PSM, Berlin, 2017 



�/4(+.5$, 2017 
Tempera on Ikat fabric 

204 x 140 cm



Exhibition views:
N #(1 tH42 (-twt�(#$1�t� 3't -#t�$'("+$2t

PSM, Berlin, 2017 



�3t4-t 431$t.(2$ 4t2� 5 -  , 2017
Painted and glazed ceramic tiles

306 x 306 cm



Exhibition view: 
N 't4-#t�$1-t�*4+0341$-w�1($-- +$�tBingen, Germany, 2017 



Exhibition view: 
Nadira Husain – Confluence Sangam संगम

Heidelberger Kunstverein, Germany, 2020



Exhibition view: 
K60, Wilhelmhallen, Berlin, 2020 



N.t�-&+(2't�1 -2+ 3(.-, 2016 
Tempera, dye and silk screen on canvas 

101 x 103 cm




 t� -2$t#4t' 1(".3, 2016
Tempera, digital print and silkscreen on canvas 

100 x 75 cm 



�"(t�( "$, 2015
Kalamkari (Hand-painted with vegetable dyes on cotton) 

105 x 80 cm



Exhibition view: 
N #(1 tH42 (-twt�-3$1(,t�$,0. 

Rubato, Tel Aviv, 2015 



�1(%3~tH$1�t�45$-(+$t�1(2(2, 2015
Silk screen, dye and tempera on handwoven Ikat fabric 

190 x 77 cm



Exhibition view:
N #(1 tH42 (-twt�.41/4.(t)$t24(2t3.43t!+$4t

Villa du Parc centre d’art contemporain Annemasse, France, 2018



Exhibition view:
N #(1 tH42 (-twt�$,,$t�.-# 3(.-t

Galerie Tobias Naehring, Leipzig, Germany, 2015 




 t2 (2.-t#$2t ,.412tµt
 t2 (2.-t#$2t0 22 &$2, 2013 
Tie and dye, textile bleaching and tempera on canvas

each 120 x 70 cm



Exhibition  view:
N #(1 tH42 (-twt�$ 341$t�4118t

Städtische Galerie Waldkraiburg, Waldkraibug, Germany, 2015



�$-3t#� - 1"'($, 2014
Kalamkari (Hand-painted with vegetable dyes on cotton) 

90 x 70 cm



� "(%("t�(-&, 2014
Kalamkari (Hand-painted with vegetable dyes on cotton) 

90 x 70 cm



	(3t#$t2415($t�1.2$��t�(/4$w-(/4$t2$1($2, 2012 
Tempera on canvas

108 x 100 cm



Exhibition view:
N #(1 tH42 (-twtê$4&$-t�31$"*$- 

Künstlerhaus Bremen, Bremen, 2014



Exhibition view:
N #(1 tH42 (-twt�.-t) 1#(-t$23t4-t3 0(2 

PSM, Berlin, 2014



ê !($2tt�3 "" 3., 2014
Tempera on handwoven Ikat fabric 

215 x 150 cm 



�'$9t� 1 tê 31.4-, 2013 
Tempera on canvas

130 x 110 cm



� -9(+, 2013
Tempera and dye on canvas 

50 x 40 cm



Art Basel Miami Beach, 2013
Position section, solo presentation

�1 &,$-32t -#t�$0$3(3(.-~t-., 3.0.$( , 
2012-2013 Painted and glazed ceramic tiles

500 x 450 cm 
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