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Nature is an event that never stops (2023)
VR film, Oculus 2 VR goggles, projector

A film work, set in virtual reality, with interactive elements on colour perception.
A narrator leads the visitor through the interactions in the film which is 15-40 minutes long, de-
pendent on visitor interaction and attention.

The design of the film is centered around five different colour matching scenarios, which the visitor
to the film encounters as they navigate through a sequence of digitally built worlds. Each colour
matching scenario is designed to study a specific aspect of either colour perception from a top
down cultural perception perspective or from a bottom up, neuro-scientific perspective.

While the film narrates six scenes from different perspectives - for example, of a microorganism
or the largest ecosystem - users can actively engage with the film through their own navigation
choices. Each scene in the film is designed as a so-called world, which offers the visitor to travel
through different more-than-human perspectives in different environments. In one world the visitor
is shrunk down to the perspective of a small insect walking under tall leaves of waving grass and
leaves, looking up at a changing blue sky.

The film rejects the idea that nature is a collection of separated and isolated parts and highlights
the consequences of human-centric decision making. The film questions aspects of human deci-
sion making, cultural knowledge and colour perception, through interactive colour matching sce-
narios, guided by the narrator in the film.

The visitor’s colour match contributions are visualized in the final scene of the film, as long trans-
mission chains of coloured spheres travling through a large checkered cubic space, and simulta-
neously this scene of the film is live-streamed onto the wall of the exhibition space.
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WORLD 3 - the earth’s crust WORLD 4 - the universe
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WORLD 5 - the meta space WORLD 6 - the control center

Nature is an event that never stops (2023)

The film was developed in collaboration with the art-science project Experimenting, Experiencing,
Reflecting (EER), which was founded in 2018 by artist Olafur Eliasson and anthropologist and cog-
nitive scientist Prof. Andreas Roepstorff of Aarhus University, Denmark.



What is ‘A YOU’? (2023)
wood, galzed ceramic, electronics, found objects
149.5 x 102 x 69 cm




We are not disembodied rationalities, we are entangled (2023)
wood, glazed ceramics, steel
135 x 60 x 44 cm




Parliament of Entities (2021)

glazed ceramics, stone, steel, wood, fur, glass, rubber glove, found objects, video (08:20 mins.)

Dimension variable

The title of this installation invokes Bruno Latour’s idea of the Parliament of Things—a manifesto
for imagining modes of political discourse that would extend beyond the human. If our capacities
for listening were adequate, Latour urges, then we would be able to attend the subaltern voices,
agencies, and agendas of a myriad of things with which we share a world.

The sculptural manifestation of this idea plays on the double meaning of the term: manifestation as
epistemic demonstration and as political protest. In the eponymous video work, one witnesses
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the animated progression of the
sculptural avatars as they swim and
slither towards a point of assembly
through carefully cropped fragments
of our built environment (doorways,
staircases, canals). Converging on
the tower like dignitaries arriving at
a United Nations meeting, stalked
by paparazzi and inquisitive journal-
ists, they inspire curiosity about their
strategic agendas and alien modes
of encounter.



Parliament of Entities (2021)
video stills



Gentle Interdependence 1 (2021)
wood, glass, glass paint, ceramics,
metal, electronic motherboards, ink,
enamel, rubber
115 X 115 X 15 cm

detail



Gentle Interdependence 11 (2021)

wood, concrete, glass, glass paint, ceramics,
metal, ink, enamel, electronic motherboards,
computer parts, dried mushrooms, moss
115 X 115 X 15 cm
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Core samples from the technosphere I-1X (2021)
concrete, pigment, ceramics, steel, leather, fur, found objects
h: 140-170 cm, @ 15-20 cm

A set of pillars cast in appealing shades of pink, lavender, and green concrete, black, organic, and
metallic elements, upon closer inspection these objects are composites of human detritus—gears,
fur, bits of computer hardware, electronics and industrial residues. These candy colored monu-
ments are offered as speculative soil-cores of the Anthropocene: evidence of gross overaccumula-
tion and rapid deposition. Their cute pastel colors cast into sharp relief the horror inspired by of the
variety and overabundance of source materials—one senses the freshness of a landfill that has
not yet had time to compost and sediment, much less to be recycled into newly productive matter.
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Global measure flags (Atmo-pedosphere, Bio-cryosphere, Hydro-biosphere), 2020
polyester,c-print collage, human hair
100 x 150 cm (each)

The Global measure flags are based on the idea of a more interplanetary perspective of our hu-
man presence, with reference to the earth system sciences, where we understand ourselves and
the planet as a larger, more interconnected system, involving all the sciences: astrology, glaciolo-
gy, paleontology, geology, oceanology, meteorology, ecology and so on. A more than human identi-
ty to these flags, so to say, seen from the symbiotic real perspective.

The flags are an investigation into human interconnectedness within the ecological system of four
main spheres: hydrosphere, atmosphere, geosphere and finally the biosphere, where we humans
and all living, more-than-human beings exist. The psychology of transition has been at the centre
of the artist’s interests for some time now, as has the related human-machine metamorphosis. The
ultimate goal is to understand individuals in the second modern age - especially now, in times of
ecological change, which bombard us with changes and challenges, which in the end can almost
all be traced back to human influences on the earth, and which are to be understood as echoes of
the Anthropocene.

The images on the flags are made of digitally, partially morphed images of atmosphere, mycelium,
soil layers, glacial cavities, hydroplanes, planetary systems, tree bark and so on, arranged in an
infinity pattern the artist created in 2017 and has used in very different works in the past. The logic
and design quality of the pattern as well as the human hair sewn into the ends of the flags are the
Anthropocene layer woven into the universe for the Global measure flags.



Top left:
Global measure flags (Atmo-pedosphere), 2020

Top right:
Global measure flags (Bio-cryosphere), 2020

Bottom right:
Global measure flags (Hydro-biosphere), 2020




AGIEREN IM KONZERT (ACTING IN CONCERT), 2019
Audio
13:30 mins.

Agieren im Konzert (Acting in Concert) was recorded on site at the farm and art collection Gut
Kerkow in the Uckermark, outside Berlin, where animals and people, machines and production
share functionalities. The symphonic sound work was subsegently composed in the studio, in four
acts, from the different tonalities of animal, machine and human noises in both loud, screaming
highs and quiet, gentle lows.

Based on the thoughts of the philosopher and political theorist Hannah Arendt (1906-1975), who
considered mechanization and the associated man-machine metamorphosis, the symphony Acting
in Concert specifically speaks about the coexistence of man, animal and machine.
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