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Is birdsong an act of solidarity resistance? Despite the poetic form of this question, it carries an inherently political
background. On February the 9th 2022, several weeks before the full-scale Russian invasion of Ukraine, the
Belarusian regime liquidated the NGO "Ahova Ptushak Batkaushchyny" ( Protection of Homeland Birds), an

ecological organisation that had been active for almost a quarter of a century. One of the reasons for the
organisation's closure was their use of the expression 'Birds with the people' on social media during the time of the
protest movement.

Marina Naprushkina's exhibition Birds with the People is a complex, multi-layered history of the Belarusian revolution
and the enduring social solidarity movement that began in 2020 and continues through to the present day. The work
functions as a narrative of the practices of repression and violence carried out by the Belarusian regime not only at
the level of disciplinary institutions but also permeating the fabric of everyday practice, taking place through
systems of reproductive politics, forced labour, and consumption. Through the feminist lens and decolonial practice,
Marina Naprushkina situates the history of Belarusian resistance in a global context.
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As a committed participant in the activist movement in both Belarus and Germany, for Marina
Naprushkina art is not about representation, but about non-heroic, infrastructural work. And of
course, the dissolution of the organisation "Protection of Birds of the Homeland" is also a story about
how nothing can exist outside of politics, and serves as evidence of instrumentalisation by repressive
regimes worldwide that destroy nature, animals, birds and people alike.
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The first room of the exhibition features free-hanging, double-sided paintings. The front side of the paintings
underscores the traditional 'Maliavanka' representing an invisible, often female, nameless, and underpaid form
of labour. It is simultaneously one of the few ways of expression of political imagination for residents of rural
Belarusian villages, who did not leave memories in the form of diary entries or books. This simultaneous shape-
shifting and constant retention of contradictions are distinctive features of Marina Naprushkina's work on
various levels. For example, the herbs ornamented on the "Maliavanka" have medicinal properties, but can also
be poisonous and cause harm.

The back of the "Maliavanka" paintings are decorated with lines from Belarusian folk songs. These songs were
sung by women during the 2020 protests. These songs are non-heroic but rather embedded in the everyday
practices of caring, as, for instance, words from "Kalykhanka" (eng: Lullaby). The utilisation of folk songs here
seems to be a practice of decolonisation, not only because it opposes modern forms of knowledge but also
because it breaks down the opposition between humans and nature in the face of violence.



frontside

Marina Naprushkina
standard type 65-426/1, school building, 2023
acrylic on canvas
12,5x155cm/441/4 x 61in
MN/P 1



backside

The painted carpets are traditionally a naive genre, into which Marina Naprushkina
incorporates elements of avant-garde art (UNOVIS 10). Despite the fact that avant-garde
art is often perceived as an emancipatory practice associated with the reorganisation of
new life and thought, in Marina Narpushkina's works, supremacist compositions become
typical architectural projects of repressive institutions, such as schools or prisons, where
the formation of a subject of submission takes place through disciplinary bodily practices.
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Marina Naprushkina
lyuli-lyuli-lyuli, lyuli-lyuli-lyuli/ mroni-nroni-sroni, mroai-nroni-aroai, 2023
acrylic on canvas
107 x154 cm/421/8 x 60 5/8 in

MN/P 3
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The revolutions and global movements of modern history are often associated with flower
names: the Jasmine Revolution in Tunisia in 2010, the Cedar Revolution in Lebanon in 2005 or
the Rose Revolution in Georgia in 2003.

Chrysanthemums, roses, asters and gladioli - all in white - were the flowers that women held
in their scent during the protests against the violence of the patriarchal state in Belarus. The
flowers created a different, non-heroic narrative of a revolution: a gentle power that sought
a non-violent relationship with others, a weakness that gave birth to a strength, as the
Belarusian philosopher and feminist Olga Shparaga summarises it when she talks about the
protests that breathed through female bodies.



Marina Naprushkina
State Enterprise "No. 4", 2023
acrylic on canvas
101 x 153 cm/39 3/4 x 60 1/4 in
MN/P 5

frontside
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Large stones, relics of glacial movements, dot the Belarusian landscape, contributing to its
distinct topography. These stones are not just silent witnesses of the past; they carry stories
and histories within them. Acknowledging their cultural value, Belarus established a unique
"The Museum of Stones", an initiative of the Academy of Sciences during the late Soviet
period. Secondly, the stone has a shape-shifting symbolic meaning. It refers to protest
dynamics and the famous phrase formulated in early Soviet history: "Stone is a weapon of
the proletariat” adding a contemporary layer to this symbolism, Julia Cimafiejeva, a
Belarusian poet, explores the metaphorical significance of stone in ‘The Stone of Fear’. In
this poem, the stone embodies intergenerational experiences of fear — stories of repression
and the burden of history. Cimafiejeva poignantly articulates this through the imagery of a
stone holding an uncomfortable legacy, a silent yet potent carrier of untold stories and
unexpressed emotions: "The stone has no mouth, unable to either scream or speak.”



The work FR4978 from the 'Maliavanka' painting series installed on the wall in the loggia.



frontside

Marina Naprushkina
FR4978, 2023
acrylic on canvas
109,5x153cm/431/8 x 60 1/4 in
MN/P 9
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The work FR4978 shows the flight route of Ryanair flight FR4978, which was hijacked by
Belarus, in an abstract form. The Boeing 737 had taken off from the Greek capital Athens. Its
destination was the Lithuanian capital Vilnius. A good two hours after take-off, the aircraft
changed course over Belarusian airspace and headed for Minsk - apparently at the behest of

the power clique around long-term dictator Alexander Lukashenko, who arrested the
opposition member Protassevich on board. The remaining passengers were only able to
continue their journey to Vilnius hours later. The incident is a clear violation of international
rules and a further escalation on the part of the regime in Minsk.
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Marina Naprushkina

IK 4. Oh, le-li le-li-li-le / UK 4. O#i, né-ni né-ni-ni-né, 2023
acrylic on canvas
126 x 154 cm /49 5/8 x 60 5/8 in
MN/P 10
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backside

In the work "IK 4. Oh, le-li le-li li-le" Marina Naprushkina explores the forced labour of
female inmates at the correctional colonies, particularly Gomel Correctional Colony No. 4,
where many female political prisoners are held. In this colony, many of the inmates engage

in sewing. The products they are compelled to make, working 10-12 hours a day often
without days off, are intertwined with economic, political, and ideological components. In

this colony, they sew uniforms for Ministry of Internal Affairs personnel who carry out
violence against detainees and are a key support for the regime, hockey uniforms—a
favourite sport of Lukashenko, and vyshyvankas, traditional outfits for which individuals can
be detained if caught wearing in public that are nonetheless produced and sold to
foreigners. Besides these, the colony produces everyday items such as bedding, blankets,
and pillows, which means that the forced labour of inmates is, on one hand, invisible, and
on the other hand, integrated into everyday life. Many of the products created by inmates
are exported, not only to Russia but also to Europe and China.



frontside

Marina Naprushkina
Oh, little river, little river, Why are you not fullz?o/zg)ﬁ, p3vaHbKa-p3vaHbka, YaMy K Thl HA NOyHasA?,

acrylic on canvas
131x153,5 cm/515/8 x 60 3/8 in
MN/P 15
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backside

Resourcification is a technique used in colonial dependencies that label relationships to
space and people as territory and resources and integrated them into an extractive
economic system. An instance of this process is land reclamation - the draining of swamps
to convert these areas into agricultural land, which was prevalent in Belarus during the
Soviet era, particularly during the 1960s and 70s. Approximately 64% of all bogs were
destroyed, consequently disrupting the ecosystems of the country's regions. This caused
large scale desertification, the destruction of rivers and lakes, and loss of entire populations
of flora and fauna.
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Marina Naprushkina
little river / O#i, payaHbKa-p3vyaHbKa, 2023
acrylic on canvas
124 x154,5cm /48 7/8 x 60 7/8 in
MN/P 12
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Belarus is characterised by colonial entanglements, with intersecting lines of colonial
dependencies. For instance, the potato is a crucial crop in Belarus, covering nearly 60% of the
country's cultivated land. The introduction of the potato to Belarus was a consequence of
colonial expansion, and it played a significant role in shaping the country's resourcification

policy.



Marina Naprushkina
Chrysanthemum:s, roses, asters, gladioli, 2022

C-print on paper, dimensions variable, edition 1 of 5 + 2AP
MN/P 18

The poster series under the title “ Chrysanthemums, roses, asters, gladioli” refers to the latest protests against
the violence of the patriarchal state in Belarus. The posters depict motives from the images taken by the artist
during the protest events in Belarus in 2020. The depiction is reduced to a few details: parts of the female
body, hands, flowers, and hands holding the mobile devices which are equated as living bodies of protest and
media information carriers.

This creates a different, non heroic narrative of a revolution: A soft power that seeks a non-violent relationship
to the other, a weakness that produces a strength like the Belarusian philosopher and feminist Olga Shparaga
sums it up when she talks about the protests which are breathing through female bodies.



The second room of the exhibition contains the wall installation Chrysanthemums, roses, asters, gladioli
and the video work Future for everybody.
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Marina Naprushkina
Future for everyone, 2020, video, 1:35 min, loop,

Edition 1 of 5 + 2AP
MN/V 1

click here to view

The future will be unlimited, bright, with joy, success, progressive, creative, for everyone, soon, impartial,
open, attentive and caring, for all ages, beneficial, eternally contemporary,
The future belongs to us, you, me, it is for women, women, it brings no work, no coercion, no more
illnesses, no debts, love,
The future exists for the hungry, the poor, the nameless, we will be excited, amazed, free, warm, full of
love, surprisingly colorful, informative, surprisingly diverse, rarery, female, peaceful,
we will experience the world, the world will see us, we will remember everything, will know everything,
without pain and death, without humiliation, without gender,
the future will exceed all our expectations, in all languages, beautiful,
in the future we will belong to ourselves, create for everyone, in motion, in understanding, in justice, in the
future everything will be accessible, forever,
the future for everyone!


https://vimeo.com/889392113/b4613978df?share=copy

Marina Naprushkina
| want a president, 2021
acrylic on canvas, b/w print on paper, canvas: 215 x187 cm / 84,65 x 73,62 in
MN/P16

Marina Naprushkina’s piece, | Want a President included in this exhibition, refers to the mass protests against
the Lukashenko government in Belarus, her country of birth, during the summer and fall of 2020. The peaceful
actions on the part of the protesters were largely carried out by women. The Belarusian philosopher Olga
Sparaga calls this movement a “revolution in progress” and a “post-national revolution”. The artist’s work is a
homage to Zoe Leonard’s seminal work “l want a president” from 1992, which departs from white, patriarchal,
orthodoxy-determining politics and calls for a new, more pluralist and inclusive political imaginary, as well as to
the musician and activist Maryia Kalesnikava, who has been imprisoned in Belarus since 2020 and sentenced to
eleven years.

Similarly, Naprushkina tries to imagine a new kind of politician in her work. The text conveys the urgency of
rethinking political concepts, representation and ultimately, governance. Moreover, Naprushkina refers to the
manipulation of the presidential election in 2020, in which the wives of the three previously arrested opposition

members ran against President Alexander Lukashenko, but were unable to win the elections due to
demonstrable manipulations.

The text on the canvas is written in Russian, the imposed official and national language in Belarus, which the
population of Belarus had and still has to learn and speak. For this reason, people are often no longer able to

speak the original Belarusian language and can usually only read and write it. The translations into English and
Belarusian are available next to the canvas as double-sided printed papers for viewing and taking away.
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Marina Naprushkina

August, 2020
video, 0:23 mins, Toop, edition 1 of 5 + 2AP
MN/V 2

click here to view

The V-sign has different meanings depending on the circumstances and the way it is shown.
Belarusian women used it as a sign of peaceful protest while holding out in long human chains.
The filmed hand trembles with exhaustion.

The relief "Solidarnost" (Solidarity) on the House of Fashion in Minsk / Belarus can be seen in the
background; the relief stands for the unity of workers from all over the world.


https://vimeo.com/889395020/b56ecba050?share=copy

View g NgRIMshKINa) 023
video, 2:00 mins loop, edition 1 ofd 5 + 2AP
MN/V 3

click here to view

The view from the artist's former childhood bedroom in Minsk was filmed once
during the protests in 2020-2021 and a second time after the protests had failed.
The choreography of the protests contrasts with the choreography of the regimes.


https://vimeo.com/889395761/dd7013392d?share=copy
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