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In different sociological, artistic or journalistic representations, be they national or foreign, Brazil is commonly 
portrayed as a society with a structural duality – economically divided and of pendular temporality: at the same 
time modern and backward, characterized by the richness of its popular culture (of African matrix) and by its 
concentrated wealth (in the hands of a white oligarchy), also participating in the global geopolitical imaginary 
sometimes as "country of the future" (according to Stefan Zweig's slogan), or sometimes as the stage of the 
most heinous social, political and environmental crimes. In recent years, the covers of the English magazine 
The Economist portrayed the country as a redeemer rocket, which miraculously "took off" in 2009 only to have 
"blown it" in 2013 (resulting, in 2018, in "Latin America’s latest menace").

It is in this scenario that the artistic production authored by Marilia Furman has been recognizing the deep 
shadows projected by the blinding lights of "progressive" modernization processes (or “neo-developmentalist”, 
in Latin American economic jargon), with particular interest in the violent material reality of their intangible 
mechanisms of production of the sensible. Previous works, developed during the rise of Brazil’s global image 
of an “advanced” country (apparently resistant to the global economic crisis that began in 2008, anchored by 
commodities’ prices growth... as well as interest rates), bore a strong material and formal unity, in which 
duality, contrast and polarization gained aesthetic configuration by opposing different objects and materials. 
Therefore, instruments and tools (hammers, meters, screwdrivers, searchlights etc.) were placed in conflicting 
interaction with mouldable materials from the chemical-industrial sector (iron, glass, wax, plaster etc.). With a 
plain metaphorical sense, a work such as Resistance (2013), in which glass plates were subjected to the 
intense light of a halogen lamp, whose heat dilated the material to the point of rupture, emerges as critical 
model. 

Considering this, it is worth noticing in the most recent production, presented in wrong position, a striking 
abandonment of the raw physicality of these materials, favoring instead the repeated use of visual signs of 
consumption – especially images, logos, slogans and other cultural mediations. Surreptitiously stolen from the 
formidable storage room of the Spectacle, such signs take shape in various conventionally artistic techniques: 
drawings, videos, installations, ready-mades etc. The hijacking of signs and visual procedures manifests itself 
as a strategy of action when faced with the catastrophic image of the violent decomposition of social ties, on a 
national and global scale, a decomposition politically regulated by image devices of personal messaging and 
internet memes – where the self-destruction of life is experienced as an aesthetic pleasure of the order of the 
entertainment. The usage of varied visual media, much like an avid consumer wanting to try "one of 
everything", emulates the social fact that images accumulate ad infinitum, which attests at the same time to its 
suffocating omnipresence – that is, totalitarian – and to its structural fragility – that is, its existence in ruin. 
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SP-ARTE 
solo project with PSM, Berlin 
2016 
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THREE MOMENTS 

triptych ON THE IMPOSSIBILITY OF CRITICISM, TO DIRECT ACTION PRACTICE and DEFENESTRATION 

iron, glass, wax, plaster and acrylic paint 

different dimensions 

2008 





TO DIRECT ACTION PRACTICE 

iron, glass and acrylic paint on plaster 

brick 40x20x40 and 1 0x5x22cm 

2010 



















APPERS, INVERTS -AND AGAINST 
solo exhibition at PSM, Berlin 
2015 
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2019 
Wrong Position, PSM, Berlin, DE  
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abc art berlin contemporary with PSM, Berlin, DE 
 
2014 
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2011 
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ArteBA, With PSM Gallery, Buenos Aires, AR 
  
2019 
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Art Toronto, With PSM Gallery, Toronto, CA 
 
2017 
DEUS ESTÁ SOLTO! (GOD IS LOOSE!), Jaqueline Martins Gallery, São Paulo, BR 
A Quebra do Sistema (The System Crash), Al Jeniah, São Paulo, BR 
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63o Salão de Abril de Fortaleza (63rd Fortaleza April Salon), Antonio Bandeira gallery, 
Fortaleza, BR  
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Landeira gallery, Belém, BR 
À Deriva (Adrift), Rumos Visual Arts Program, Joinville Arts Museum, Santa Catarina, BR  
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Recife, BR  
 
2011 
20th Meeting of Atibaia Fine Arts, Convention Center Victor Brecheret, Atibaia, BR  
 
2010 
Visual Arts Week of Recife (SPA), Recife, BR  
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CAP 008 – Fine Arts Faculty Exhibition, School of Communication and Arts (ECA), University 
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2007 
CAP 007 – Fine Arts Faculty Exhibition, School of Communication and Arts (ECA), University 
of São Paulo, BR  
 
2005 
Imagem-ato (Image-Act), Casa da Lagartixa, São Paulo, BR  
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2003 
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